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Blumenstueck (A Floral Farin AO. Ait el aoitts tate ia 5 6 

Acht pan tess sstuedice (Bight botaslaa): Op. 12. 
Book I, Nos. 8and4...... egies ae “jooSiBoooe 
Book ITI, Nos. 3, 4, T9ae, oo. eee me 

In single ‘numbers: 

1, Des Abonds (At Eve)...ccsecsecsseeessecceees 5 
Aufschwun oom Boot bo odeecona . 


PCF oes eeoreresseoereors 88 89808 


In ‘Der acht (In the Night). eisai W honoce 
Dol OAD els cnc cetiaces ces sain reales + coe A rsiatene 
Tratimes Wirren ( Dream Mazes). RES see 
8. Das Ende vom Lied (The End of the Song).. 
Schlummerlied (Slumber Song), Op..124,"Noe iG... :s... 
Vogel als Prophet (The Bird asa Prophet), Op. 82, No.7 
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Romanze, in F abarP major, (Somane), Op. 28, No. 1.... 


Novellette, No. acosamatttares ish dite Weho e apiece aes Se 


Staumcre aie Domes: "No. 7 from Kinderscenen, 


15, and No. 19 from Jugend Album, 


Huioeorte | (Am Camin—Ritter vom Steckenpferd) 


Nos. 8 and 9 from Bip dorecancn, Op. 1 


Novellette, in F major, Op. 21, No. 1. 
N dia}isisertedeeelor Or No No. 4 
Novellette, in E major, Op. 21, No.7........ . PO OUOee. 
Novellette, in B minor, Op. 99, No. 9 

Nachtstueck, in D flat’ major, No. 3... Ace one eau ’ 
Nachtstueck, in F major, Op. 28, No, 


aeoneoree 


Op. 68.. 


Fantnelparack sf in A flat major, Op. sith No. 2.. 


io Study, No. 14, from Ju 
ane an a Marek | of the 


Op. 68 


Pt eee Album, 


eveeeseeneuas 
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Standard Piano Compositions, with Revisions, Explanatory Text, Ossias, and Careful Fingering 
by Dr. Hans yon Bulow, Dr. Franz Liszt, Carl Klindworth, Julie Rive-King, 
Ernest R. Kroeger, Theodore Kullak, Louis Koehler, Carl Reinecke, 
Charles and Jacob Kunkel, and others. 


Beethoven, Ludwig van . 

Sonata, (Moonlight) op. 27,.No. 2, Of{minor, (New 
Edition with annotations, by von Bulow) giv- 
ing also double notation of many passages as 
performed by Rubinstein.....cc.01+- sevvsseee 

Sonata, (Pathétique) op. 18, C minor, (with anno- 
tations, by von BULOW.......ecsereeeseecss eves 

Sonata, Op. 49, No. 1,(G Minor)...cseccccccreseres 

Sonata, Op. 49, No. 2 (GMI?) |. vs o.cevier onde sien 

Clementi, M, 

Sonatina, in OC and F major, op. 36, No.1.... 

Sonatina, in G and O major, op. 36, No. 2......... 

Sonatina, in O and G major, op. 36, No. 3..... cc 

Sonatina, in F & B flat major, op. 36, No. 4.. sy ti 

Sonatina, in G and C major, op. 36, No. 5.......... 

Sonatina, in D major, op. 36, No, 6.....c.ececeroes 

Chopin, F. 
Prélude Célabre, in D flat, op? 28, No. 15........0.. 


Thine Image—Romanza.... aeeseeee pee ene S019 4 b9i0 om 


First Love.....:..0ces0. PE SRE Gorm hoD tc sitaierels Gente 
Will-o’-the-Wisp (Caprice)...... 
Consolation....40.:essecsoees 
Spring, Waltz. ..cerscecssserss 


so" sesdtraseseeeeeesee 


Antumn, Waltz... ncsssceeeroscese Ssoviaeia, Giants: 
Forget Me Not (Nocturne)...... IOOSONAG a Toc Sor 
Weeping Poland (Nocturne)...........++ ntierman 
Summer, Waltz.....-....000. Arh acioriLoce AEMQhataoc 
Grieg, E. 
Beroause, ODs38,..1 5. cantatas: odsiecienbaleens ne 
Suite Norse, No. 1..... Pampas pia hae 2a oe lowles sAagsage 
Suite Norse, No. 2. —o, & Feo aaes soa mee 


Norwegian Bridal Procession, op. 19, No. 2....+++- 
Huydn, Jos, 

Gipsy Rondo, (Rondo Cél&dbre)..... ..ssseceseees 
Heller, S. : 
Tarentella, in A flat, op. 85, No. 2............. seeee 

Trout, Transcription, op. 33 (Die Forelle) Schubert. 
Jensen, A. 


Happy Wanderer, op. 17, No.2 (Froher Wanderer).- 


The Mill, op.17, No.3(Die Mithle).............s00. 
A Village Holiday, op. 17, No, 6 (Festlichkeit im 


Will-o’-the-Wisp, op. 17, No.11(Irrlichter)........ 
Kuhlau, F. 

Sonatina, in C and F major, op. 20, No. 1...... 

Sonatina, in OC and G major, op. 55, No. 3........ es 


SSSSER 


60 
60 


R&SSSRSASaAG 


SS 
Liszt, F. 

Spinnerlied, from Wagner’s “Flying Dutchman”. 

Pann yseuper DIRT sb isso ss 0 0iedab piven ds oseeiecd Bae 

Polonaise in E major........... aisje 0c teieasts Relate eiials 


With two original Cadenzas by Dr. Louis Maas, 
Gondoliera, No. 1, from ‘‘Venezia e Napoli”’....... 


Tarentella, No. 8, from ‘Venezia e Napoli’’....... 
Rigoletto (Morceau de Concert), Quartette from 

"WAOTONGS ciate: lees salelrieaeiess, s¥° Mase se 8 aegis aetilone 
Consolation,.No. 3, in D flat major....... iawcee ned 
Ave Maria, Schubert.......... biel cielnaisls espn 2035 
Serenade (Stiindchen) Schubert......csocesessoeees 
The Wanderer, Schubert......... ABis ba: .slite alesse ale 
Barcarolle, ‘‘Aufdem Wasser zu Singen,”’ Schubert 

Mendelssohn, F. 

Rondo Capriccioso, Op. 14.....secsserecers snieeipbisis 


Mozart, W. A. 
Rondo Céldbre, in D Major....ccsecscsesscocsvners 

Moszkowski, M. 
Melodie, op. 10, No. 1..... 
Mazurka, op. 10, No. 8.......ssseeeeees SSoasadadanc 
Menuet, op. 17, No. 2.....seeecsesecees ie eigralvlonlenteleis 
Walzer, op. 17, No. 3....sseeee00 seeeee eeeceseneces 
Scherzino, op. 18, No. 2.... 
Serenata und Trio.......... 55,36 Ooo GU AS TOBORITaNE ‘ 
Valse Brillante, in A flat.... 
Raff, J. ; 
‘La Fileuse, op. 157, NO. 2..cccssveercesccsescecves 

Double edition, giving the original text as well as 

Adolph Henselt’s revised and improved edition as 

played by Von Bilow, Rubinstein, Rummel, Liszt, ete. 
Rubinstein, A. 


@eeeeeeeeesrersseneeeeren 


eeeecasaeoee eaneoses 


Melody in F, op. 3....cssseccecsecrrecscessesovesss 

Valse Caprice, E flat... .sccssccccerseecssccnensoce 

Kamennot-Ostrow, op. 10, No. 22 ......... iipistets wists 

L’ Allemagne (Valse,) op. 82, NO. 5... ...seseeeee Ane 
Saint-Saens, C. 

Rhapsodie D’ Auvergne, Op. 73...,-seeseseessoes oe 
Scarlatti, Dom. 


Concert Sonata in A major. eeevacoseeesee 


Schumann, R. 


Novellette, No. 10........ ba aakodacoc nage sac 

Treumerei und Romanza, op.15, No.7, op. 68, No. 19 

; Humoreske (AmCamin—Ritter vom Steckenfperd) 
Weber, C., von. 


Invitation to the Dance, Op. 65..... sesesesseroeee 
Adding also the notation of changes made from the 
original text by von Biilow, Carl Tausig and Kullak. 
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> 4. Wile (CWUD LIAS) «...05 ss c.csiste sities esac 00 + cisieisis 35 Novellette, in B minor, Op. 99, No. 9..... cecccsesscerees 40 
<7? 5. In Der Nacht (In the Night)........  sssss00 60 Nachtstueck, in D flat major, No. 3......0+.seeseeeeenees 60 
4 6. Fabel (Fabel)....  scccsessceee sevcececsceens 40 Nachtstueck, in F major, Op. 28, NO. 4.....ceeseseressees 25 
7. Tratimes Wirren (Dream Mazes)........ ..... 4) Fantasiestueck, in A flat major, Op. 111, No. 2......... 35 
8. Das Ende vom Lied (The End of the Song)... 35 Arpeggio Study, No. 14, from Jugend Album, Op. 68.... 28 
aa Schlummerlied (Slumber Song), Op. 124, No. 16........ 4U Melody and’ March of the Soldiers, Nos. 1 and 2 
Fey Vogel als Prophet (The Bird as a Prophet), Op. 82, No.7 25 from Jugend Album, Op. 68.......esscscesesescees 
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Messrs, Kunkel Bros.: 


Brom 
DR. LOUIS MAAS, 


famous in two hemispheres both as Composer, Pianist 
and Co-editor wtth Liszt, von Buelow and Reineche 
of Brettkopf & Haertel’s Pracht-Ausgabe. 


156 Tremont 8t., Boston, Sept. 15, 1886. 
My dear Kunkel: 


I have looked through quite a number of pieces 
in Kunkel’s Royal Edition, and take pleasure in 
heartily endorsing the same. As far as correctness, 
phrasing and fingering are concerned, it is in every 
way most excellent, and everything that one can 

sire. I use it right along with my own pupils 
and can warmly recommend it to all teachers. 


Yours sincerely, 


LOUIS MAAS. 
—1~- 


From she eminent Composer and Pianist, * 


E. R. KROEGER. 


Sr. Lovis, Mo., Sept. 9, 1886. 
Messrs. Kunkel Bros. : 


Gentlemen :—Your ‘ Royal Edition” is uncues- 
tionably worthy of ranking with Biilow’s celevrated 
edition of Beethoven’s Sonatas and Klindworth’s 
edition of Chopin’s works, and the manner in 
which it has been fingered, phrased and provided 
with ossias, leaves nothing to be desired. The 
necessity for editions of this nature is constantly 
becoming more and more apparent to our best 
piano-forte teachers, and as your edition ig filling 
a loeg-fol) want, it must certainly soon be as uni- 
versally recognized and appreciated as it deserves. 


Yours very truly, 
ERNEST R. KROEGER. 
—_++~+s 
From the eminent Pianists and Composers and Head 


Teachers of the Piano, Organ and Composition 
in the Beethoven Conservatory of Music, 


THE EPSTEIN BROTHERS. 


Gentlemen :—We have adopted your “Royal 


' Edition”? for use in our classes. The fingering, 


pprnalng and general notation are simply superb. 
e have critically compared a number of the 

ieces contained init, such as “‘Sonate Pathétique,”’ 

eethoven; ‘‘Moonlight Sonata,” Beethoven; ‘La 
Fileuse,” Raf’; ‘‘lnvitation to the Dance,’’ Weber; 
“ Polonaise in £# flat,’”’ Liszt; with the editions of 
these works published by Breitkopf & Haertel, 
Cotta and Augener, and cannot but say that yours 
is superior to them all in every respect. We hope 
you will continue to add to its numbers all the best 

nown classical and good modern compositions, as 
editions of this kind lessen the task of both teacher 
and pupil. Your doing so will Mn quosionabiy 
secure the approbation of every good teacher in 
this country and in Europe. 


Truly yours, 
MAROUS I, EPSTEIN. 


ABRAHAM J. EPSTEIN. 
Sr. Lours, Sept. 3, 1886, 


Op 


From Boston's most eminent Musical Litverateur and 
Oritic, 


LOUIS C. ELSON, 


‘Boston, Oct. 4th, 1886. 
Messrs. Kunkel Bros.: 


Allow me to thank you for the opportunity of 
examining some of the numbers of your ‘' Royal 
Edition” of Classical and Standard ‘piano works. 
It is probably the finest of American editions, at 
least nothing equal to it in printing, annotations, 
and general correctness has ever been seen by 

Yours truly, 


LOUIS OC. ELSON. 


aa Why pe without a Metronome when you can get KUNKEL’S POCKET 

f oe ~» METRONOME, the best ever made, for 50 cts, This Metronome 
A. is nickel plated and is no larger than a lady’s watch, can easily be carried 
in the vest pocket, is always ready for use, simple in ity mechanism, and 


absolutely perfectin action. No person should be without one of these Metronomes. As 
ositions have the time indicated by the Metronome, it is an instru- 


most well written in: 


ment that is almost indispensable. 


What Competent Grities 


From the great Pianist and Composer, 


JULIE RIVE-KING. 


My dear Mr. Kunkel: : " 

I am more than pleased, I am delighted, with 
your “‘ Royal Edition.” It is,in my humble opinion, 
far superior to the best European editions. The 
excellent fingering, intelligent phrasing and great 
correctness of its Sifferent numbers, are a credit to 
tho American enterprise of your house. ‘ 

Your editions cannot fail to be all but univers- 
ally adopted by the better class of teachers, and I 
have no doubt you will thus be eventually repaid 
for the large sums you must have paid the revisors. 
I have missed my July number of your Musical 
Review, please supply it, as I preserve the volumes. 
“Could not keep house without it,’’ you know. 


Yours trul 
JULIE RIVE-KING. 
New York, Ang. 25, 1886. 


——0-+-6 
From Boston’s great Pianist and Teacher, 
CARLYLE PETERSILEA. 


Boston, Oct. 80, 1886. 


Dear Mr. Kunkel: 


I have had occasion to use many selections from 
your Moral Edition,” and it gives me pleasure to 
say that | have used your editions with much more 
gratification and peace of mind than any other 
edition of the same works that I have used in my 
teaching. Yours truly, 

CARLYLE PETERSILEA. 


Ot 
t 


From the most distinguished Planist, Composer and 
Teacher of the Northwest, 


EMIL LIEBLING. 


Messrs. Kunkel Bros. 

Gentlemen:—Your Royal Edition of standard 
pieces deserves the endorsement and encourage- 
ment of the best teachers in the re It stands 
second to none, and excels most of the existing 
first-class editions in fingering, phrasing and 
correctness. 


Faithfully aia | 
Oxr1caGo, Sept. 2, 1886. 


—_———_"6-—- 4 ————— 
From the distinguished Mustoian, Teacher and Critic, 
FRANZ BAUSEMER. 


Messrs. Kunkel Brothers: 

Gentlemen—Your *‘ Royal Edition ’’ is in scope, 
method and execution a remarkable undertaking; 
it is a contribution to that steadily increasing class 
of instructive works which owes its existence 
chiefly to the critical research and acumen of such 
pedagogues as Hans von Biilow and Carl Klind- 
worth. ‘lhe universal demand for such critical 
editions testifies to their necessity, and teachers 
will not be slow in finding out the many excellent 
features embodied in your edition, and recognizing 
the great help it will lend them in their labor. 

From a modest beginning, the Royal Edition has 
grown to proportions which give evidence that it 
will, in time, embrace not only the standard works 
of the masters, but also the compositions of those 
writers of all schools and art-periods who in their 
best efforts have enriched the literature of the 
peop by works of lasting merit. That this catho- 
icity in the selection of compositions is a feature 
of no little import will be readily agreed to by all 
experienced teachers, who know that diversity of 
matter is a chief factor for a healthy development, 
and the formation of sound judgment in any 
branch of art. The greatest usefulness of this 
edition will, however, be found in its didactic 

ualities, its uniformity of method and system in 

ngering and phrasing, the elucidation of all 
doubtful places in the text, the clear representation 
of embellishments and abbreviations; and right 
here it must truthfully be said that every page in 
this edition demonstrates the special aptitude, the 
great experience and the discriminating carefulness 
of its editors and revisers. As regards correctness 
of text, clearness of print and appearance in gen- 
eral, the Royal Edition is, indeed, without a rival. 


Yours wu 
RANZ BAUSEMER, 
Sr. Louis, Sept. 5, 1886. 


MIL LIEBLING. 


Say of Kunkel’s Royal Edition. 


Fr the great Composer, Pianist and Teacher of 
Wow York City, : 


WILLIAM MASON.— 


Messrs. Kunkel Bros. : 

GENTLEMEN :—Please accept my thanks for the 
publication you sent me, which, after considerable 
delay, reached me safely at last. You ask m 
opinion of the edition of Czerny’s Etudes de la 

élocité (Royal Edition). I have examined it with 
interest, and think your suggestions and additions 
both practical and useful. 

Very hay. ae 
WILLIAM MASON. 


———?--o—_ 
From the renowned Composer and Teacher, 


EUGENE THAYER. 
Messrs. Kunkel Bros. : 

Drak Sirs:—ALllow me to acknowledge the receipt 
of your edition of Czerny’s Velocite Studies, (Royal 
Edition). It seems to me the best and most useful 
edition of these world renowned studies I have 

et seen. The “‘ossia’’ arrangement for the left 

and must be of special benefit; for as you say in 
your preface, the left hand is altogether too much 
neglected. i wish all the students of piano and 
organ in our country could be penta? to realize 
the great advantage and benefit which would re- 
sult if thev were to give more attention to studies 
of this &.. I wish ae much success with your 


beautiful edition. ery trul 
ny EUGENE THAYER. 


From the distinguished Critic, Composer ani Teacher, 
KARL KLAUSER. 


FaRMINGTon, Conn. 
Messrs. Kunkel Bros. : 
Your edition of Ozcrny’s Studies of Velocity 
(Royal Edition), ia received with thanks. I always 
ave considered them very valuable and even in- 
dispensable for teacher and pupil. The revised 
fingering and the explanatory notes of Messrs. 
Bausemer and Kunkel add to the usefulness of the 
work, and thus modified it forms an excellent intro- 
duction to Cramer—Buelow. 
Yours very seeps 
KARL KLAUSER. 


a re 


From the eminent Pianist, Organist and Teacher, 
D. DE FOREST BRYANT. 


Fort Scorr, Kan., March 27th, 1888. 
Messrs, Kunkel Bros. : 


, Gentiemen :—I must thank you for your kindness 
in introducing to my notice your superb Royal 
Edition of classical ‘music. I Sormarh labored 
under the impression (in common, I think, with 
mauy others) that its cheapness wai an indication 
ofits inferiority. I will confess to be overwhelmed 
with surprise and delight to find it not only equal, 
butin many respects superior to any other edition. 
This is especially true of your more recent publica- 
tion of jmee Tate studies. There is no edition 
extant that can compare with the Royal Edition 
of Heiler that I have just examined. ‘I shall not 
only use this edition exclusively myself, but take 
especial pains to extend the reputation of its ex- 
celience. 
Very respectfully yours, 


D. DE FOREST BRYANT. 


————6- 


CLARENCE EDDY. 


Chtcago’s great Organist and distinguished Musiotan, 
and Director of the Hershey School of Musto. 
Dear Mr. Kunkel: 


The specimen copies I have seen from your 
Royal Edition are worthy of the strongest endorse- 
ment. I am exceedingly pleased with the correct- 
ness and remarkable care in editing, which are 
80 conspicuous throughout every number, while 
the uniform and complete system of fingering, 
phrasing, dynamic and pedal marking, make your 
edition of extraordinary value to the teacher and 
ees I shall take much pleasure in recommend- 
ng the same. 


From 


Yours, very truly, 
CLARENCE EDDY. 


MUSIC. FREE! sret ccc recene BS 


WORTH OF MUSIO, Comprising from 5 to 8 pieces; the latest of our publications for 
the purpose of introduction. ddress ° KUNEEL BRO 
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Standard Piano Compositions, with Revisions, Explanatory Text, Alternative Readings, and 
’ Careful Fingering by Dr. Hans von. Bulow, Dr. Franz Liszt, Carl Klindworth, . 
Julie Rive-King, Ernest R.’ Kroeger, Theodore Kullak, Louis Koehler, 
Carl Reinecke, Charles and Jacob Kunkel, and others. 


Chopin, F. Duvernoy, J. B. 
Six Concert Etudes, op. 10, Nos. 2, 8, 4, 5, 7 Op.120. Ecole du Mécanieme, i in two Books, with 
Buide 1, nate com plete. No. poe at i ce 2 annotations. 
ude ian Whispers,) No. 2, op. 10, A minor ie Me es a er 
- Bite (Rimes osha itoat monde Roe, Book Tneeesssvtenetnnesernetsseneeset 1 90 
ta Operrercerr eee re 
Etude 3, (Fleet ting Time,) No. 4, op. 10, © shar Op. 176, Ecole Primaire. Twenty-five easy stu- 
— " no aery ») Ko. 4, op eile es Menor, 50 . ‘dies, in one Book, ene minbiatieg. 1 25 
Etude 4, (The hirlwind—study for the black 
eys,) No. 6, op. 10, G flat major......... gy | Meller, Stephen. 
Etude 5, | Caphecioge study in thirds and sixths,) Op. 46. Thirty Etudes Progressives, in two Books. 
Op. 10; CLMGIO€. ...« sais Nec owes de 35 BOGe I. .x.: Paocd COOOL OORT Complete, 1b Nos. 1 60 
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Our Publications can be obtained at all first-class Muslo Stores. Whenever parties inform you that same are out of print or not to be had, send direct 
to us and be convinced of the contrary. : 
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The ALPINE STORM is published in regular sheet music form, with Three lilustrative Titles, both as a Solo and Duet. 


ALPINE STORM. 


A SUMMER IDYL. q 


This composition may be called a tone picture of pastoral summer life. All is peace in the Alpine valley 
where the young shepherd tends his sheep. For the time being, however, he has left the responsibility of his 
flock to his faithful and well trained dogs, for his mind is now upon the lamb of another flock, Lisette, whose . 2 oe 
mother’s cottage he can see in the distance. He thinks that even now he spies her in the meadow caressi. po. 
her pet lamb, and he takes up his oboe in the hope that some faint echo of her favorite love song may reac en. 4 
her ears and tell her that Jacques is thinking of her. While he is playing this melody, the distant thunder 
of an approaching summer shower is heard, but, too much:absorbed in his music or the thoughts of her who 
is its inspiration, he hears it not and continues to play. A louder rumble, however, recalis him to the pres- 
ent realities of life and the necessities. of his fleecy charge, and changing his tune he gives his dogs the signal 
to drive the flock under shelter. Hardly is this done when the rain begins to fall and the storm’s precursor, 
the wind, to hiss through the mountain pines. Soon the storm breaks in all its fury, the mountain torrents 
leap from rock to rock, the trees twist their arms as if in agony and bend before the Storm King as if asking 
for mercy at his hands. Their prayer is heard. The Storm Fae get the sun breaks through the clouds; 
a million rain-drops sparkle like diamonds on each tree; _ the birds twitter to their mates in the branches; 
the young shepherd signals his flocks to return to the pasture and resumes his song to his love in the distance, 
while the faint and fainter rumble of the thunder tells that the storm is now disappearing in the farness. 


CHARLES KUNKEL, Op. 105. 
Moderato. e- 144. The young shepherd plays a love song upon his oboe. 
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Why be without a Metronome when you can Send {5 Cents 
A S$ get KUNKEL’S POCKET METRONOME, the for Mailing : 
| E best ever made, for 50 Cents. This Metronome i and_in Return 
*s watch, can easily be carried in the vest pocket, is always Receive 


18 nickel plated and is no larger than a lady i ‘ 

ready for use, simple in its mechanism, and absolutely perfect in action. No person should be with- WORTH OF MUSIC, comprising from 5 to 8 pieces, the latest of our_publications, for the pur- 
out one of these Metronomes. As most well written compositions have the time indicated by the pose of introduction. Address KUNKEL BHROS., 
Metronome, it is an instrument that is almost indispensable. 612 Olive Street, ST. LOUIS, MO, 


